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Dear Sir, 

 

The future of the EMI Archives 

 

The likelihood of a takeover of EMI Music by Citigroup and a subsequent buyer in the 

near future raises fears regarding the future of the EMI archives - both those held by the 

EMI Archive Trust (a charity established in 1996 and holding material generated up until 

1946), and  post-1946 material which is currently held directly by EMI. 

 

Why is this material important? Because it chronicles the history of the British recorded 

music industry and the activities of Britain’s leading music company (and one of the 

main global players in this sector).  The archives include millions of paper documents, 

photographs, and printed ephemera. The collection of master recordings is particularly 

important, providing unique coverage of the development of recorded music since its 

inception.  EMI also holds one of the most important archives for the early consumer 

electronics industry, from early phonographs and radios to the development of television.  

 

The willingness of the EMI in the past to allow scholars and other interested individuals 

access to this material has allowed the stories of both the company itself  – a unique 

British success story - and of the artists which it nurtured to be told, from Nellie Melba to 

the Beatles and beyond, by way of Sir Edward Elgar and many other significant creative 

figures too numerous to mention.  

 

There is a real danger that, like the archive of another major record company, RCA-

Victor, which destroyed numerous priceless master recordings and much documentation 

in the early 1960s at Camden, New Jersey, the EMI archives will be similarly and 

summarily disposed of. On the other hand the recent announcement that the Universal 

Music Group has donated significant holdings to the Library of Congress sets a notable 

and positive precedent. 



 

It is therefore imperative that any new owner of EMI gives a firm commitment as part of 

its acquisition to maintain the integrity of the company’s archives, and, where appropriate, 

to make this material accessible for serious study.  This is also relevant for the material 

under the control of the EMI Archive Trust, which already enjoys charitable status partly 

for allowing public access to its holdings.  

 

The EMI collections are one of the most important archives for the British creative 

industries and their destruction would be a devastating loss not only to the history of 

recorded music but to our broader cultural heritage. 

 

Yours faithfully, 

 

Paavo Annus, Estonian Film Archive, Talinn 

 

Mike Barker, Chairman, British Vintage Wireless Society 

 

George Brock-Nannestad, Lecturer (retired), The School of Conservation,  

The Royal Danish Academy for Fine Art, Copenhagen 

 

Tim Brooks, Author 

 

Gordon Bussey, Author 

 

Professor Eric Clarke FBA, Heather Professor of Music, University of Oxford 

 

Professor Nicholas Cook FBA, 1684 Professor of Music, University of Cambridge 

 

Dr. Richard Coopey, University of Aberystwyth 

 

Timothy Day, Visiting Senior Research Fellow, King’s College, London 

 

Dr. Jenny Doctor, University of York 

 

Dr. Martin Elste, National Institute for Music Research, Prussian Cultural Heritage 

Foundation, Berlin 

 

Lewis Foreman, Author 

 

Dr. Terry Gourvish, Director, Business History Unit, London School of Economics 

 

Dr. Pekka Gronow, Finnish Institute of Recorded Sound, Helsinki 

 



Mag. Christiane Hofer, President, International Society for Historical 

Recordings,Vienna 

 

Professor Geoffrey Jones, Harvard Business School 

 

Professor Daniel Leech-Wilkinson, King's College, London 

 

Professor Dr. Heinz von Loesch, National Institute for Music Research, Prussian Cultural 

Heritage Foundation, Berlin; Technical University, Berlin 
 

Erik Levi, Reader in Music and Director of Performance, Royal Holloway, University of 

London  

 

Dr. Rainer E. Lotz, Birgit Lotz Verlag, Bonn 

 

Professor Denis McCaldin, Professor of Music, Lancaster University; Director, Haydn 

Society of Great Britain 

 

Professor Josephine Maltby, Professor of Accounting and Finance, University of York 

 

Donald Manildi, International Piano Archives at Maryland (IPAM), Michelle Smith 

Performing Arts Library, University of Maryland 

 

Ian Martin, Open University 

 

Dr. Peter Martland, Research Associate, Corpus Christi College, Cambridge 

 

Nicholas Morgan, University of Sheffield 

 

Dr. Daragh O’Reilly, University of Sheffield 

 

Dr. David Patmore, University of Sheffield 

 

Professor John Rink, AHRC Research Centre for Musical Performance as Creative 

Practice, University of Cambridge 

 

Professor Peter Scott, Director, Centre for International Business History, Henley 

Business School at the University of Reading. 

 

Vincent Pelote, President, Association for Recorded Sound Collections, USA 

 

Dr. Robert Philip, Author 

 

Alan Sanders, Editor, Classical Recordings Quarterly 

 

Hugo Strötbaum, Radboud University, Nijmegen 

  



Roderick Swanston, Imperial College, London 

 

Richard E. Taylor, Chairman, City of London Phonograph and Gramophone Society 

 

Simon Trezise, Senior Lecturer in Music, Music Department, Trinity College, Dublin 

 

Professor John Wilson, University of Liverpool 

 


